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Studying literature involves primary text 
analysis and interpretation as well as the 
ability to convey that analysis to an 
appropriate audience. Readers can, 
also, benefit from understanding 
multiple perspectives and critical ideas.  
 
This course will support students as they 
practice academic reading skills with 
primary and secondary texts. Students 
will sample a variety of literary texts 
from which to base their study, 
including short stories, poetry, and 
drama. 
 
Students will practice the genres of 
writing in the humanities in small and 
large project forms, leading up to a 
conference-style presentation in place of 
the final exam. 
 
Special emphasis in this course will be 
placed on the role of story telling, 
connecting literary texts to 
contemporary society, and discussion of 
American culture and ideology. 
 
Additional student learning outcomes 
include: 
 
1. Produce coherent texts within 
common college-level forms which 
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analyze or create literature to find 
meaning.  
2. Demonstrate an understanding of 
literary interpretations.  
3. Demonstrate the ability to revise and 
improve analytic or creative texts.  
4. Research a topic, develop an 
argument, and organize supporting 
details.  
5. Develop proficiency in oral discourse 
at an introductory level.  
6. Evaluate an oral presentation 
according to established criteria.  
 

Course Description and Objectives 

Instructor Info: 
Dr. Khristeena Lute 

lutek@sunyacc.edu 

(518)743-2213 

Dearlove 129 

Office Hours:  

Wed 10:00am-1:00pm 

And by appointment.  

 

Materials: 

The Bedford Introduction 
to Literature, 11th Edition. 
Ed. Michael Meyer. ISBN: 
978-1319037277 
 
 

 

Text: 

* Regular and consistent 
access to ANGEL, SUNY  
email, and Banner. 
Students are responsible 
for maintaining accounts.  
* Regular and consistent 
access to a word 
processor. 
 

Additional Materials: 

“I knew who I was 
this morning, but 
I’ve changed a few 
times since then.”  
 

--Lewis Carroll 

Contents: 

Assignment Sequence…………………2 

Policies…………………………………...3 

Grade Worksheet…………………..…..5 

Grading Rubric……………………..…..6 

Schedule…………………………………7 

Assignment Sheets……………..………9 

Handouts………………………Appendix 

 

 

 



 

Syllabus 2 

English 108 Spring 2017 
  

 

 

 

 

 

 

1

Humans of 108 (Multiple Parts): Students will 

create a blog similar to Humans of New York, 

created by Brandon Stanton. Part 1: Students will 

introduce each other by posting an image and 

passage. Part 2: Students will create 3-5 posts 

(image and text) for fictional characters from works 

covered throughout the semester. Parts 1 and 2 will 

be on the same blog.   Totals 15% of Course 

Grade. 

Short Literary Analysis Students will create a 4-5 

page essay analyzing the literary text of their choice 

from the class reading list. Totals 15% of Course 

Grade. 
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Literary Analysis/Research Essay: Students will 

create an essay in which they analyze 1-2 literary texts 

on a topic of their choice. The essay should be 6-8 

pages in length, written in an academic tone, and be 

reliant on textual evidence only (3 secondary sources 

are to be used properly). Totals 20% of Course 

Grade.  

Research Essay Revision: Students will heavily 

revise their Research Essay and attach a 1 page 

Revision Reflection. Totals 10% of Course Grade.  

Research Presentation: Students will present their 

research project in a multimodal presentation. Totals 

15% of Course Grade.  
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Writing to Learn (WTL): Short, 

informal writings on various topics. 

These can be either announced or 

unannounced and can include: 

summaries, journal entries, 

responses to a prompt or question, 

letters, etc. Many of the WTL 

activities will grow into the larger 

assignments. The total for the entire 
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semester will be divided up evenly 

in point distribution (Ex: if there are 

20 WTL activities, each one is 1%; if 

there are 10, each one is 2%). Some 

WTL can be weighted, depending on 

the depth of the task. WTL cannot be 

made up in the case of absence. 
Totals 20% of the course grade. 

Assignment Sequence 
* To pass the course successfully, every single assignment must be submitted. 

* Any assignment not meeting the minimum requirement will receive a failing grade automatically. 

Grading Scale: 
(A) 93-100 
(B) 84-92 
(C) 74-83 
(D) 64-73 

(F) Below 64 

Grade Breakdown: 
LTW: 75% 
WTL: 20% 
Participation: 5% 
* A Grading Spreadsheet is 
attached to the end of the Syllabus 
for student use.  
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“Words are, in my not-so-humble opinion, our most inexhaustible 
source of magic. Capable of both inflicting injury and remedying 

it.”   

 --Albus Dumbledore 

General Guidelines: 

Civility Statement: Be respectful. Disruptive behavior 
includes but is not limited to: intentionally antagonizing 
the instructor or other students, taking or making 
phone calls or texts in class, interrupting the instructor 
or other students, and anything to disrupt the class in 
any way. 

Attendance: Attendance is checked daily. Four (4) 
class absences for the entire semester are the maximum 
allowed; after that, the final grade will drop by 2 points 
for every absence until six (6). The course is failed 
at six (6) absences. The only exception to this rule is 
for university-sanctioned absences or military service. 
Only prior arrangements will excuse you from class. 
Doctor’s notes will not excuse you from class. 
It is your responsibility to schedule appointments 
around class. 
 
Tardiness: If you arrive more than 5 minutes late, you 
will be marked tardy. 5 tardies equals 1 absence. The 
same is true if you must leave 10 minutes or more early. 
 
Late Work Policy:  Late work will be accepted, but the 
assignment grade will be lowered by 1 letter grade per 
calendar day late. The one exception is the final 
project, which cannot be accepted if late due to grading 
deadlines. Late assignments will be submitted through 
Angel. One 48-hour late pass is available to each 
student for use anytime through the semester. Use this 
with caution. WTL exercises cannot be made up. 
 
Cell phones, etc: Keep cell phones silenced and either 
on your desk or put completely away. In the event that 
you must take a call or respond to a text, I expect you 
to politely excuse yourself and step out of the classroom to do so. 
Disengaged students throw the class pace off, as I 
cannot visually and quickly check their understanding 
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of the lesson at hand. This may result in an overly 
slow or fast teaching pace.  
 
In-Class Work: We will be composing in class. 
During this time, I expect you to have the material 
required for such (any research materials, pens, 
pencils, paper, laptop, etc.). Coming to class 
unprepared to take part in the lesson (i.e., not 
bringing a draft to draft workshop) will result in a 
lowered participation grade.  
  

Useful Resources: 
 

Center for Reading and Writing: 
The CRW is located on the first floor of Scoville, 
and on the web at 
http://library.sunyacc.edu/c.php?g=68143&p=43
9944 for students of all academic levels to receive 
valuable one-on-one assistance with their writing. 
Conferences are available by appointment (518) 
832-7603 or walk-in when available. Online 
sessions are also available. Book early as their 
schedule fills up quickly!  
 
Your Instructor! Come and see me for additional 
support-- that’s why we have office hours. :)  

 

 

 

 

Course Policies 
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Etiam eu ipsum. 
Donec ac arcu. 

- sodales. 

Attendance Statement: Students are expected to attend all classes and laboratory sessions or demonstrate 
active online participation, unless prevented by illness or other unavoidable situations. Class attendance is a 
critical component of your success in this course. Instructors are required to report students who stop attending 
a course for a sustained period. When this reporting happens, an X grade will be assigned and you will be 
withdrawn from the course. If you receive financial aid, this may reduce or cancel some or all of your grant 
and loan funds. You could be required to repay some or all of your financial aid and could lose your eligibility 
for future financial assistance. 
 
 Plagiarism: Learning to use source material responsibly will be a focus of this class. In your compositions 
and presentations, you must give credit for text, ideas, and images that did not originate with you. To avoid 
such penalties, always do your own work, and ask for help when you are using source material. You can get 
help in class, during my office hours, at the Center for Reading and Writing, or online at Purdue’s OWL.  

 
Students with Disabilities: Under Section 504 of the Rehabilitation Act of 1973 and the Americans with 
Disabilities Act, a post-secondary student with a disability who is in need of academic accommodations or 
auxiliary aids is required to notify the College of the nature of the disability and to provide appropriate 
documentation which supports the request for reasonable accommodations or auxiliary aids. Individuals who 
would like to self-identify with a disability (and have not already) or think they may have a disability and want 
to request accommodations should contact the Accessibility Services Office located in Warren Hall or call 
(518) 743-2282 (voice and relay) for an appointment. 

 

 

Additional Policies 
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Grading Worksheet 

Directions: Use this sheet to keep track of your grades and attendance.  

Assignment and % of Final Grade: Possible Points: Points Earned: 

Humans of 108 3 points each/      

15 total  

Short Literary Analysis 15  

Literary Analysis/ Research Essay 20  

Research Essay Revision & Reflection 10  

Research Presentation 15  

WTL Grades (Weighed evenly) 20  

Participation 5  

Course Total: 100  

Absences: (Free) (Free) (Free) (Free) (Grade Drop) (Fail) 

Tardies: (4 = 1 Absence)  

Semester Grade Total (including shifts for 
Absences): 
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Content Insightful analysis and 
content directly 
related to the evidence 
and supports thesis 
statement. 

Effective content and 
analysis directly 
related to the evidence 
and supports thesis 
statement. 

Simple and basic 
content and meaning 
relating to the 
evidence and supports 
thesis statement. 

Attempts but does not 
meet the basic 
assignment 
requirements. 

Organization Deliberate, purposeful 
and clear 
organization; essay 
reads as a unified 
whole; a well-
developed 
introduction that 
controls the paper; 
well-planned body 
paragraphs that weave 
examples and analysis 
to develop the points 
of the thesis; each 
paragraph has a 
directed focus; 
conclusion reinforces 
the thesis. 

Logical and clear 
organization; a 
developed 
introduction that 
establishes the focus 
of the paper; body 
paragraphs that 
balance examples and 
analysis to develop 
the thesis; each 
paragraph has a 
directed focus; 
conclusion sums up 
the paper. 

Clear but predictable 
or rudimentary 
organization; 
introduction is 
relevant to the prompt 
but may or may not 
focus the paper; has 
body paragraphs that 
include some 
examples and analysis 
to support the thesis; 
conclusion may 
merely restate the 
thesis or thesis ideas. 

Inadequate 
organization; includes 
an introduction; may or 
may not be organized 
in body paragraphs. 
Evidence either does 
not support the thesis 
or one or more 
elements are missing; 
not enough evidence. 
Does not give a 
finished feel to the 
essay/ is too brief, too 
abrupt, or is mere 
summary/ off-topic. 

Vocabulary Clear and effective 
style/ advanced 
vocabulary/ strong 
diction/ varied 
sentence 
structure/complex 
sentences/ uses 
descriptive language/ 
writing style 
demonstrate a high 
level of skill and 
control. 

Clear and effective 
style/ strong 
vocabulary/basic 
diction/ varied 
sentence 
structure/complex 
sentences/ writing 
style is fluent and 
controlled.  

Simplistic or 
imprecise word       
choice/ sentence 
structure is simple or 
sometimes awkward/ 
may lack sentence 
variety/ some 
repetition of wording 
may be present 

Inconsistent or 
ineffective/ sentences 
are short and choppy/ 
occasionally uses 
“you” to express 
opinion/ repetition of 
words or ideas 
throughout essay 

Grammar & 
Mechanics 

Few/no errors 
(demonstrates mastery 
over writing 
conventions) 

Few/some errors 
(demonstrates control 
of basic writing 
conventions) 

Includes errors that do 
not interfere with 
understanding 

Numerous errors that 
interfere with 
understanding/ hard to 
follow 

Summary Shows student has 
mastered new 
concepts and skills 
and is more than 
ready for higher level 
challenges. 

Shows student is 
beginning to master 
new concepts and 
skills. 

Shows the student is 
successfully grasping 
concepts of 
composition and new 
skills. 

Shows student is not 
quite grasping new 
concepts or skills.  

 

Grading Rubric 



 

 

Schedule 

All readings will be from the Bedford unless specifically noted. Readings should be completed before the date 
listed. Any and all missed lessons, readings, assignments, etc. are the full responsibility of the student. 

Wk #: Date: Readings: Activities: 
1 M, 1/23 

 
Syllabus, HONY website 
HO108 Assignment Sheet 

Introductions; Textbook exploration and course 
resources, placed in ANGEL for easy reference.  

 W, 1/25 “Reading the Work Closely” & 
“Annotating the Text,” p. 1377-1380 
HONY Article (Handout in Packet) 

How-to: Annotate and Close Read, WTL 

2 M, 1/30 “Reading Fiction,” p. 13-4; “Plot,” pp. 
66-7; Chopin, “Story of an Hour,” p.15-
22.  

Practice annotation and close reading skills, 
Discussion; Literary Element: PLOT; WTL 

 W, 2/1 “Critical Strategies for Reading,” pp. 
1355-1375. 
 

*HO108 Entry #1 Due; WTL 

3 M, 2/6 Faulkner, “A Rose for Emily,” pp. 78-
85; “Character,” 107-8. 

Finding and using textual evidence; Literary Element: 
CHARACTER; WTL 

 W, 2/8 Short Literary Analysis Assignment 
Sheet; Bedford, pp. 1381-1393; 
“A Sample Close Reading,” pp. 86-88 

Writers’ Workshop; WTL 

4 M, 2/13 Dubus, “Killings,” pp. 88-101; 
“Setting,” pp. 155-7 

Discussion; WTL; Literary Element: SETTING 

 W, 2/15 Kincaid, “Girl,” pp. 114-5 *HO108 Entry #2 Due; Creative Writers’ Workshop; 
WTL; Share: Topics for Short Lit Analysis Essay 

5 M, 2/20 Hemingway, “Soldier’s Home,” pp. 
158-163; “Point of View,” pp. 191-6 

Literary Element: POINT OF VIEW; Discussion; WTL; 
Writers’ Workshop: Review Parts of an Essay 

 W, 2/22 Ellison, “Battle Royal,” pp. 223-36 Discussion; WTL; Practice close reading skills; Writers’ 
Workshop: Body Paragraph Structure and Formation 

6 M, 2/27 “Symbolism,” pp. 216-9 Literary Element: SYMBOLISM; Peer Revision 
Workshop; Fishbowl Feedback; Writers’ Workshop: 
Works Cited Page 

 W, 3/1 Research Essay Assignment Sheet 
“The Literary Research Paper,” pp. 
1408-1424 

How-to: Literary Research; WTL 
* Short Literary Analysis Due 

7 M, 3/6 “Theme,” pp. 239-242; O’Connor, “A 
Good Man Is Hard to Find,” pp. 340-
350.  

Literary Element: THEME; Share: Research Topics; 
WTL 

 W, 3/8 O’Connor, “Good Country People,” 
pp. 350-362; “Perspectives on 
O’Connor,” pp. 377-9 

Share: 1 source for Research Essay; WTL 
*HO108 Entry #3 Due 

8 M, 3/13 SPRING BREAK: NO CLASS 
 W, 3/15 
9 M, 3/20 “Reading Poetry,” p. 527; “The 

Pleasure of Words,” pp 531-2; 
“Suggestions for Approaching Poetry” 
and Collins’s “Introduction to Poetry,” 
pp. 544-6 

Literary Element: POETRY; Discussion; Practice close 
reading skills; WTL 

 W, 3/22 Chapter 20, “Writing about Poetry,” 
pp. 563-570; Neruda, “We Are Many,” 
handout 

*HO108 Entry #4 Due; WTL; Practice close reading 
skills. 

10 M, 3/27 “Word Choice,” pp. 570-4; O’Donnell, 
“Messenger,” p. 594; Brooks, “We 
Real Cool,” p. 597; Sanchez, “Summer 

Literary Element: DICTION; WTL 
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 W, 3/29 Hughes, “The Negro Speaks of 
Rivers,” p. 884 and “Ballad of the 
Landlord,” p. 886 

Writers’ Workshop: Works Cited Pages; WTL 

11 M, 4/3 Espada, “The Community College 
Revises Its Curriculum in Response to 
Changing Demographics,” p. 905; 
Kennedy, “On a Young Man’s 
Remaining an Undergraduate for 
Twelve Years,” p.909; Duhumel, 
“Language Police,” handout 

Discussion; Practice close reading skills; Writers’ 
Workshop: Peer Group Revision; WTL 

 W, 4/5 Alexie, “The Facebook Sonnet,” p. 
709; Thomas, “Do Not Go Gentle into 
That Goodnight,” p. 711 

* Research Essay Due; WTL; Discussion; Practice 
close reading skills 

12 M, 4/10 “Reading Drama,” pp. 967-69; 
Glaspell, Trifles, pp. 969-980 

Discussion; Literary Element: DRAMA 

 W, 4/12 Trifles, Close Reading, pp. 980-983; 
“Writing about Drama,” pp. 1004-9 

Practice close reading skills 

13 M, 4/17 Ives, “Moby-Dude, Or: The Three 
Minute Whale,” pp. 1244-6 

Creative WTL; Discussion 

 W, 4/19 Research Essay Revision & Reflection 
Assignment Sheet; “Modern Drama,” 
pp. 1159-63; “Beyond Realism,” pp. 
1214-18; Prep for Fences 

*HO108 Entry #5 Due; WTL; Discussion 

14 M, 4/24 Wilson, Fences WTL; Discussion 
 W, 4/26 Wilson, Fences WTL; Discussion; Monologue Study 
15 M, 5/1 Presentations and Discussion * Research Essay Presentations in Class Day 1 
 W, 5/3 Presentations and Discussion * Research Essay Revision & Reflection Due 

* Research Essay Presentations in Class Day 2 
16 M, 5/8 STUDY DAY: NO CLASS—Visit the CRW’s Academic Write-In! 
 5/10, 

1:00-
3:00pm 

FINAL EXAM: Presentations and 
Discussion 

* Research Essay Presentations in Class Day 3 
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Humans of 108: Assignment Sheet 

Important Information: 

Due Dates: 

Wed, Feb 1 

Wed, Feb 15 

Wed, March 8 

Wed, March 22 

Wed, April 19 

Sample Entries: 

humansofnewyork.com  

How to Access Our Site: 

You will receive an email 
invitation to join our class 
Tumblr page. Follow the 
directions in the link and click on 
“Photo” to add a picture. Upload 
a pic, and then you will be 
prompted to add the caption that 
you’ve created to go along with 
your entry. Remember to add a 
hashtag with your name and 
another hashtag with the name of 
the literary work (for Entries #2-
5).  

Instructor Office Hours: 

Wednesdays, 10am-1pm in 
Dearlove 129 (Basement) 

Our 108 course is heavily based on connecting with the society 
around us. We will work together to find connections and networks 
among ourselves, in the literary works we study, and in the world 
and societies around us. Brandon Stanton designed humans of New 
York for a very similar purpose. HONY’s website boasts hundreds 
of portraits with snippets of quotes and conversation chosen to 
shown the humanity, fears, hopes, goals, dreams, etc. for a cross-
section of society. In this assignment, we will replicate HONY’s 
website with our own version. 

Entry #1: We will create HONY-like entries for each other as a 
means of introduction. Students will interview each other outside of 
class. During these interviews, they will take a candid portrait using 
whatever device with which they feel most comfortable (smart 
phone, digital camera, etc., as long as the photo can be easily 
uploaded to our group Tumblr page). As HONY examples show, 
subjects may wish to remain anonymous; in this case, refer to 
HONY for ideas (angled photo that omits the face, a photo of 
hands, etc.). Writers should mark the entries as theirs by including a 
#name. One to three paragraphs of text should accompany each 
photo; this text should be direct quotes from the interview. 

Entries #2-5: We will create similar entries, but this time, students 
will choose 4 fictional characters from works we cover throughout 
the semester. Students will take original photos of either people, 
scenes, or items that they feel appropriately represent their chosen 
character. Just as with Entry #1, students will add 1-3 paragraphs of 
text, properly cited by using hashtags. For example, #trifles.  
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Short Literary Analysis: Assignment Sheet 

Important Information: 

Due Date: 

Wed, March 1 

Sample Essays: 

Use any of the student samples in 
our Bedford text as samples. 

How to Submit the Essay: 

You can either bring a hard copy 
of your finished essay to class on 
the due date or upload your essay 
to the ANGEL dropbox before 
class on the due date.  

Late essays will be docked 1 letter 
grade per calendar day late. 

Instructor Office Hours: 

Wednesdays, 10am-1pm in 
Dearlove 129 (Basement) 

In this assignment, you will create a traditional literary analysis of 4 
pages in length. In a literary analysis, you select a narrow topic 
and examine this topic deeply in your choice of text(s) (1-2 texts 
total) we’ve covered in class. Your findings will be expressed in a 
carefully constructed thesis statement, and your points will be 
supported by textual evidence.  
 
This essay will not use secondary sources. The goal is to practice 
our own thinking and analytical skills, rather than turning to 
“experts” to do the thinking for us. Your voice, your thoughts, and 
your carefully selected evidence are all you need.  
 
The skills used in creating a literary (or textual) analysis include 
attention to detail, thoroughness of explanation, clarity of writing, 
unique perspectives and ideas as well as the ability to back them up 
with textual evidence. These skills can all transfer to other fields 
quite easily.  
 
The key to a solid textual analysis is to be careful, detailed, and 
specific. Explain each and every point you make and tie it back to 
your thesis statement; why select the quotes you do? What makes 
them important? Why is your topic or angle a valid and important 
one? Don’t bite off more than you can chew— and chew each and 
every bite slowly and carefully!  
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Research Essay: Assignment Sheet 

Important Information: 

Due Date: 

Wed, April 5 

Sample Essays: 

Use any of the student samples in 
our Bedford text as samples. 

How to Submit the Essay: 

You can either bring a hard copy 
of your finished essay to class on 
the due date or upload your essay 
to the ANGEL dropbox before 
class on the due date.  

Late essays will be docked 1 letter 
grade per calendar day late. 

Instructor Office Hours: 

Wednesdays, 10am-1pm in 
Dearlove 129 (Basement) 

For this assignment, students will create a 6-8 page researched, 
literary analysis essay. The assignment is a step up from earlier 
projects this semester, and students will need to focus on adding 
proper analysis and depth to their writing. 
 
Students will research a literary work covered in class this semester 
and a topic of their choosing. Read a few of the “Perspectives” 
sections in our Bedford Guide for samples of how to approach the 
literary texts. Use the SUNY ADK Library’s website to conduct 
your research. Databases like JSTOR are incredibly helpful in 
researching literary works.  
 
Source material (as in literary criticism or secondary sources) should 
be incorporated into the essay, but students should take care that 1) 
Sources are implemented correctly; 2) Every source is added to the 
Works Cited page in proper MLA format; and 3) Your own voice as 
a writer should not be lost among the sources’ voices. Each essay 
should have 3 sources (no more or less), and each source 
should be carefully and thoroughly used throughout the essay.  
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Research Essay Revision & Reflection: Assignment 
Sheet 

Important Information: 

Due Date: 

Wed, May 3 

Sample Essays: 

Use any of the student samples in 
our Bedford text as samples. 

How to Submit the Essay: 

You can either bring a hard copy 
of your finished essay to class on 
the due date or upload your essay 
to the ANGEL dropbox before 
class on the due date.  

** This assignment CANNOT be 
accepted late due to grading 
deadlines.** 

Instructor Office Hours: 

Wednesdays, 10am-1pm in 
Dearlove 129 (Basement) 

 

We have been working on writing as a work in progress, and 
revision and reflection are parts of that progress. Many amateur 
writers think that the bulk of writing happens in creating the first 
draft, but experienced writers know that the real work begins in 
revision. 
 
For this assignment, students will deeply revise the Research 
Essay. A “deep revision” can mean several things: a complete 
rewrite of the essay, if needed; a restructuring of the essay’s 
subtopics by reordering the body paragraphs; additional subtopics 
or examples; or added detail, evidence, and depth. The revision 
should reflect the writing goals and recommendations noted in 
previous feedback.  
 
After completing the revision, students will write a one-page, 
double-spaced reflection. This document could include what 
the student learned about his/her writing, what changes they made 
to the essay and why, and future writing goals. Being able to 
honestly reflect on writing progress helps a writer more accurately 
develop goals for the future. The reflection should be attached to 
the end of the Revised Essay.  
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We Are Many, by Pablo Neruda 

Of the many men whom I am, whom we are, 
I cannot settle on a single one. 
They are lost to me under the cover of clothing 
They have departed for another city. 
 
When everything seems to be set 
to show me off as a man of intelligence, 
the fool I keep concealed on my person 
takes over my talk and occupies my mouth. 
 
On other occasions, I am dozing in the midst 
of people of some distinction, 
and when I summon my courageous self, 
a coward completely unknown to me 
swaddles my poor skeleton 
in a thousand tiny reservations. 
 
When a stately home bursts into flames, 
instead of the fireman I summon, 
an arsonist bursts on the scene, 
and he is I. There is nothing I can do. 
What must I do to distinguish myself? 
How can I put myself together? 
 
All the books I read 
lionize dazzling hero figures, 
brimming with self-assurance. 
I die with envy of them; 
and, in films where bullets fly on the wind, 
I am left in envy of the cowboys, 
left admiring even the horses. 
 
But when I call upon my DASHING BEING, 
out comes the same OLD LAZY SELF, 
and so I never know just WHO I AM, 
nor how many I am, nor WHO WE WILL BE 
BEING. 
I would like to be able to touch a bell 
and call up my real self, the truly me, 
because if I really need my proper self, 
I must not allow myself to disappear. 
 
While I am writing, I am far away; 
and when I come back, I have already left. 
I should like to see if the same thing happens 
to other people as it does to me, 
to see if as many people are as I am, 
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and if they seem the same way to themselves. 
When this problem has been thoroughly explored, 
I am going to school myself so well in things 
that, when I try to explain my problems, 
I shall speak, not of self, but of geography.  

Summer Words of a Sistuh Addict, by Sonia 
Sanchez 

The first day i shot dope 
was on a Sunday. 

i had just 
come home from church 

got mad at my 
motha cuz she got mad at me. u 

dig? 
went out. shot up 

behind a feelen gainst her. 
it felt good. 

gooder than dooing it. yeah. 
it was nice. 

i did it. uh. huh. i did it. uh. huh. i 
want to do it again, it felt so gooooood. 

and as the sistuh sits in her silent/ 
remembered/high someone leans for 

ward gently asks her: 
sistuh. did u finally 
learn how to hold 

yo/mother? 
and the music of the day 

drifts in the 
room to mingle with the sistuh’s 

young tears. 
and we all sing. 
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Language Police Report, by Denise Duhamel 

after Diane Ravitch’s The Language Police 
 
The busybody (banned as sexist, demeaning to older women) who lives next door called my daughter 
a tomboy (banned as sexist) when she climbed the jungle (banned; replace with "rain forest") gym 
(alternative: replace “jungle gym” with “play structure.”)  Then she had the nerve to call her an 
egghead and a bookworm (both banned as offensive; replace with "intellectual") because she read 
fairy (banned because it suggests homosexuality; replace with "elf") tales.   
 
I’m tired of the Language Police turning a deaf ear (banned as handicapism) to my complaints.  I’m 
no Pollyanna (banned as sexist) and will not accept any lame (banned as offensive; replace with 
"walks with a cane") excuses this time.   
 
If Alanis Morissette can play God (banned) in Dogma (banned as ethnocentric; replace with 
"Doctrine" or "Belief"), why can’t my daughter play stickball (banned as regional or ethnic bias) on 
boy’s night out (banned as sexist)?  Why can’t she build a snowman (banned, replace with "snow 
person") without that fanatic (banned as ethnocentric; replace with "believer," "follower," or 
"adherent") next door telling her she’s going to go to hell (banned; replaced with "heck" or "darn")? 
 
Do you really think this is what the Founding Fathers (banned as sexist; replace with "the Founders" 
or "the Framers") had in mind?  That we can’t even enjoy our Devil (banned)-ed ham sandwiches in 
peace?  I say put a stop to this cult (banned as ethnocentric) of PC old wives' tales (banned as sexist; 
replace with "folk wisdom") and extremist (banned as ethnocentric; replace with "believer," 
"follower," or "adherent") conservative duffers (banned as demeaning to older men). 
 
As an heiress (banned as sexist; replace with "heir") to the first amendment, I feel that only a heretic 
(use with caution when comparing religions) would try to stop American vernacular from flourishing 
in all its inspirational (banned as patronizing when referring to a person with disabilities) splendor. 
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 Fences Monologues 

CORY 

You ain't never gave me nothing! You ain't never done nothing but hold me back. Afraid I was gonna be better than 

you. All you ever did was try and make me scared of you. I used to tremble every time you called my name. Every time 

I heard" your footsteps in the house. Wondering all the time ... what's Papa gonna say if I do this? ... What's he 

gonna say if I do that? ... What's Papa gonna say if I turn on the radio? And Mama, too ... she tries ... but 

she's scared of you. I don't know how she stand you ... after what you did to her. What you gonna do ... give me a 

whupping? You can't whup me no more. You're too old. You just an old man. You just a crazy old man ... 

talking about I got the devil in me. 

 

1

ROSE 

You can't be nobody but who you are, Cory. That shadow wasn't nothing but you growing into yourself. 

You either got to grow into it or cut it down to fit you. But that's all you got to make life with. That's all 

you got to measure yourself against that world out there. Your daddy wanted you to be everything he 

wasn't ... and at the same time he tried to make you into everything he was. I don't know if he was right 

or wrong ... but I do know he meant to do more good than he meant to do harm. He wasn't always right. 

Sometimes when he touched he bruised. And sometimes when he took me in his arms'. he cut. When I 

first met your daddy I thought ... Here is a man I can lay down with and make a baby. That's the first 

thing I thought when I seen him. I was thirty years old and had done seen my share of men. But when he 

walked up to me and said "I can dance a waltz that'll make you dizzy," I thought, Rose Lee, here is a 

man that you can open yourself up to and be filled to bursting. Here is a man that can fill all them empty 

spaces you been tipping around the edges of. One of them empty spaces was being some body's mother. 
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I married your daddy and settled down to cooking his supper; and keeping clean sheets on the bed. 

When your daddy walked through the house he was so big he filled it up. That was my first mistake. 

Not to make him leave some room for me. For my part in the matter. But at that time I wanted that. I 

wanted a house that I could sing in. And that's what your daddy gave me. I didn't know to keep up 

his strength I had to give up little pieces of mine. I did that. I took on his life as mine and mixed up 

the pieces so that you couldn't hardly tell which was which anymore. It was my choice. It was my 

life and I didn't have to live it like that. But that's what life offered me in the way of being a woman 

and. I took it. I grabbed hold of it with both hands. By the time Raynell came into the house, me and 

your daddy had done lost touch with one another. I didn't want to make my blessing off of nobody's 

misfortune ... but I took on to Raynell like she was all them babies I had wanted and never had. Like 

I'd been blessed to relive a part of my life. And if the Lord see fit to keep up my strength ... I'm 

gonna do her just like your daddy did you ... I'm gonna give her the best of what's in me . 

 


